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The actors brought an impressive amount of
emotional depth to their characters, given the ex-
treme physical demands of the shour If there is a

particular strength in this company, it is finding
those inner connections through physical means.
At the beginning, Ranevskaya (Robin Hunt) hung
suspended high above the stage in the r,r'indow
frame, supporting herself much as a pair of rings
might a gvmnast, as she recounted a r,r'ritten corre-
spondence rvith Anya (Lee Fitzpatrick). Her inner
pain and desperation were fu11y evident, yet Hunt
executed this impressive physical feat.r,r,.ith ease. It
r,r'as a por,r'erful moment that set the tone for the
entire piece.

Darrce, a primary element oi lhe production,

'erved lhc overall intent of the piece nell. In lJ s

imagining, Ranet'skaya derives a great deal of in-
fluence from the performances of the celebrated
Ballet Russes, a Russian company performing in
Palis at the time. Known for pushing the estab-
lished boundaries of ba11et, it proved to be a fitting
artistlc complement to Einstein's theory. ln Graaity,
fellow company member Peter Kvle's choreography
incorporated different styles of dance-both on the
ground and in the air-including a beautiful pas
dc deur >taged on lon-fl1 ing tr,rpe./e.. I rom the
joy in Ranevskaya rvatching excerpts of Nijinsky's
celebrated performances to a mournful tango r,r.'ith

Sasha, her estranged love4 time and again her in-
ner jovs and sorron's \/ere on display.

Freeing the players from the titular pull of
earth's forces, Pearson created breathtaking imag-
ery throughout the production. In the shor,r,'s most
haunting moment, the dror,r'ning of Grisha (lchiro
Hayashi), \t'-e sa\{r him suspended trom his waist
by a cllmbing harness attached to a lateral rope and
drarvn horizontallv across the entire space in sloi,r,
rnotion; his body hung limp and srvung free as if
floating breathlessly beneath the river's surface.
ln the final scene, we sarv the entire company of
major characters ascend the ropes, which lined the
rear of the space. There were no hidden tricks. The
climbing-harnesses the actors used were visible out-
side thelr clothes as n'ere their carabineers, ascend-
ers, and ropes-the common tools of rock climbers.
Yet the company moved with a grace and physical
adeptness that never detracted from the story nor
remor.ed us from the time in n'hich the play is set.
During thls scene, the platform on n'hich Ranevs-
kaya stood also took flight, supported by cables at
all four corncrs. In this momerrt, she seemed to free
herself from her past, suspended in time and space,
defying gravity.

RYAN ROGERS
t\I a,rl mount .Nlanhatlan (i niua sitl

BLAHBLAHBI-AHBANG (A PISTOL FIT IN
ONE ACT). By Matt Starritt, rvith the W.E.T.
Ensemble. Directed byJennifer Zevl. \Vash-
inston Ensemble Theatre, On the Boards,
Seattle. 15 December 2007.

I knew that this contemporary, devlsed adapta-
tion of Ibsen's classic Heddn Ga&1er would feature
the fierce and irrer.erent approach to theatre-mak-
ing that has earned Washington Ensemble Theatre
(W.E.T.) its reputation as one of the most exciting
emerging companies in Seattle, w.hen the ple-show
announcement rvarned against cell-phone interrup-
tions with sounds of pistol shots mixed rvith ring-
tones and the words "shut the fuck up." Formed
during one of Jon Jory's classes at t1-re University of
Washington School of Drarna's MFA program, and
now in its fourth season, W.E.T. faced its first oppor-
tunity to present its distinct performance st1'le to a

larger audience through On the Board's Northwest
Artjst Series. Based on its playful receptive lens by
means of performance-space configuration, frag-
mented shjfts in time and space, nonhierarchical, or
horizontal, structuring of design and performance
elements, a pastiche of performance languages, self-
reflexivity, and emphasis on storytelling through
imagery and movement rather than the narrative
itself, I w.ould describe W.E.T.'s performance style
as highly physicalized postmodern play.

As emphasized by the title, W.E.T. had no interest
irr doing Heddt Gnbler; rathet it did uith tiris classic
to rervork Hedda's tragedy for today's audience. By
placing a large bank of seats upstage facing the rest
of the aud:ience seated in the house, it transformed
a traditional proscenium theatre into an alley stage,
with the audience on two sides. At times, r,vhen al1 of
the actors' backs faced one side or the other, W.E.T.
forced me to vierv the play reflected in the faces of
other audience members, stressing the distant and
fractured nature of adapting a nineteenth-century
tert. Viewing the production through this lens of
multiple audience members' reactions encouragecl
me to focus on the theatricality of the ensemble's
storytelling rather than the story itself; it also rnir-
rored the pluralism of authorship inherent in de-
vised rvork.

Instead of shying away from this differance,W.E.T.
engaged it directly, opting for postrnodern flux
u'ith time and space. Design elements, performance
style, and text equally-or horizontally-airned to
abstractly merge Ibsen's tl-orld with ours; no single
element dominated. For example, tr,r,o large rt,alls
with second-story rvindows angled up and out
from the flat stage at both ends, creatirrg a skewed,
keystone-shaped playing space. Designers Lathrop
Walker and Jennifer Zeyl painted the r,r.alls l,r,ith


